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frame the Picture 


Asx any successful artist how important he considers the framing 


of his pictures. 


He will probably tell you that the wrong frame can ruin the “mood” of 
a work, distort a carefully planned composition, break up the harmony of 
a color scheme. But that the right frame will “point up” the picture’s good 
qualities, relate it appropriately to its surroundings, even, sometimes, give 


a mediocre picture character, importance, interest. 


Such also is the relation of the trimming to a drapery or upholstery fab- 
ric. It can add the final accent of perfection to an already distinguished 
fabric; and it can save from mediocrity a material of little intrinsic worth. 
But the trimming (like the picture frame) must be created and blended by 


the hand of an artist, a master of the craft. 


Scalamandré first began to design and make their own trimmings because 
of the limited variety and originality of trimmings then available through 
usual sources. In order to obtain trimmings suitable in quality, imagination 
and appropriateness, and to maintain exclusiveness in the fine fabrics they 


were creating, there was no choice but to create the trimmings as well. 


Soon decorators, seeing how important trimmings could become when 
artistically handled, made increasing demands for new and unusual designs 
and for duplication of irreplaceable and worn period decorations. This de- 
mand has grown so that the production of trimmings, once a small though 
necessary part of Scalamandré Silks’ business, has become a very large part 


of their activity. 


Today there is a Scalamandré trimming for every type of drapery or 
upholstery fabric, or one can be especially designed. There is no longer 


any reason for trimmings to be the “stepchild” of interior decoration. 


Scalamandvé Silks INC. 


MANUFACTURERS OF DRAPERY, UPHOLSTERY FABRICS and TRIMMINGS 


598 Madison Avenue - ew. York City 


CHICAGO: BOSTON: GLENDALE, CAL.: 
620 North Michigan Ave. 420 Boylston St. 1364 Grandview Ave. 
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Spring Tonite tor winter-weary rooms 


..- KLEARFLAX LINEN RUGS 
























HE refreshing colors and fascinating textures of Klearflax Linen Rugs suggest 
infinite possibilities for smart summer furnishings. Combine any of the dis- 


tinctive weaves in linen bases with your own design in wool tufting and you have an 


“exclusive” ... In addition to timely styling, your clients will 
appreciate the more practical virtues of Klearflax Linens. They’re uUgs — arpels 


moth-proof, will not deteriorate in dust or dampness, and they 


offer stubborn resistance to wear-—virtues which leave them as STYLED BY 


bright and clear at the end of the season as when you first lay 
them ... Have you the 1940 Klearflax Catalog? If not, write 4 | : A x . I A X 
today to The Klearflax Linen Looms, Inc., Duluth, Minnesota. 





Exclusive design in Klea. flax Brocaded Linen for Life House, Minneapolis, by Boutell 
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Paul R. MacAlister, A. I. D. Circular library in off-white and 
ultra-marine in George Vanderbilt residence. The round desk 
is of bleached amboya with raw hide top. See Portfolio. 
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Fact & Comment 


IT’S UP TO YOU AMERICA! This eventful month sees the 
opening of the second year of New York's World Fair dedicated 
to peace and progress. It is, indeed, significant that midst the 
turmoil of furious destruction such an event carries on. It is even 
more significant that the Fair is the sole surviving instrument of 
self-expression for several lost nations. In an atmosphere of 
freedom and democracy, these countries, which have temporarily 
lost their identity, can display the fruits of their rich heritage and 
their aspirations for the future. 


The March of Time is not just presenting us with an oppor- 
tunity, but is placing squarely upon our shoulders a solemn 
obligation. Activity in the creative and constructive arts in 
Europe and Asia has practically ceased. It becomes our supreme 
duty to keep alive a XX Century civilization. Our designers, 
artesians, and research men in the decorative, industrial, and 
architectural fields must rise to meet a major world crisis. While 
it is quite impossible to predict the needs of the morrow, still, 
one thing is sure—better and less expensive ways of living must 
be found to satisfy the era of reconstruction. 


The United States should not attempt to face this task alone. 
With the valuable cooperation of our sister republics, we have 
at our disposal, collectively, a vaster wealth of resources than is 
being contended for elsewhere. Through a sincere, imaginative 
and well organized program, progress in the peaceful arts can 
be accelerated even beyond the present pace. 


For the good of posterity we must heed the voice of the de- 
signers and craftsmen in war torn countries—‘It's up to you 
America!" 


CELEBRATING SIXTY YEARS-—The dean of the decorative fab- 

rics industry, Geo. A. Bomann, Sr., President of J]. H. Thorp, cele- 

brates this month 60 years of service with the company. With 

such a long and creditable background, his observations should 
. have more than passing interest. 


' Mr. Bomann is fully convinced that the contemporary style 
will become one of the really great decorative periods of history. 
Though still in the evolutionary stage, yet it is expressing our 
daily lives just as the great periods of the past did for those 
living then. 





As to quality in merchandise, he contends that it should 
adjust itself to the conditions of the day. Those firms offering 
the best merchandise consistent with current living standards 
will be most successful. 


It is very encouraging to hear such constructive remarks 
from one who has seen so many changes in the industry. 


The Editor 








Marie E. Stosskopf, A. |. D. Plaster decoration in Marine Dining Room, Edgewater Beach Hotel, Chicago. 
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AND PLASTIC ORNAMENT 


ERHAPS due to the desire to escape from the grim 
P reality of war and rumors of wars, in addition to the 
seriousness of this year having to select a new Presi- 
dent, a decided note of gaity and carefree charm has crept 
into our decorative styles. Then again, there seems to be 
a definite reaction against the stark plainness of the severe 
school of modern decoration. People are beginning to miss 
well designed ornament effectively placed. Plain surfaces 
can soon become monotonous and lack the stimulation that 
good decoration should impart. 
In the realm of decorative arts, plaster and other decora- 
tive ornament have played a major role since before the 
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contract was let for the interior decoration of the pyramids. 
Indeed, a voluminous history has been moulded in or paint- 
ed on this material. What a wealth of information we 
would have about the private life and scandals of the an- 
cients if ten per cent of the composition work created by 
the artists of old had survived! 


Characteristics 


Despite the great antiquity of composition ornament it 
is again coming into its own. Well that it might, as the 
advantages of employing plaster are numerous. In the first 
place, it can be poured as a cold wet mixture into a mould 








and in about a half an hour removed. It can be Edward G. Krumpe, scu'ptor. Two rooms showing examples of 


‘ F this artist’s work in plaster. Top is his own apartment with 
modeled by hand or chiseled when still damp. After mirror frame, lamp base, flower holder and accessories in 
it has set, although it is porous, it will not change plaster. Below, table base and figure on horse of plaster. 


shape or disintegrate with normal vapor absorption. 
Well mixed plaster has an inherent beauty of texture 
which it does not lose when colored with the proper 
pigments. Plaster is also light in weight, inexpensive, 
and can be weather-proofed with a coating of lacquer. 


Types of Plaster 


All plaster is not the same. The oldest known 
mixture, called stucco or stucco-duro was composed 
of carbonate of lime and sand. Today, cement has 
replaced the use of the lime in stucco. Stucco-duro 
figured very prominently in the history of plasterwork 
as will be mentioned later. 

Parge was originally common sand, lime and cow 
dung and road scrapings, according to the late English 
XVI and early XVII Century recipe. A great deal 
of the lovely exterior plaster ornament in old English 
buildings is of this parge work or “pargetting,’”’ as 
it was called. It was also used for interior plastering. 
Modern parge is a mixture of sand and lime with 
hair as a binder. 

If all else fails, the capital of France will still 
be known for a type of plaster. Plaster of Paris is 
a calcined gypsum or calcium sulphate which hardens 
into a cement when treated with water. Its name 
comes in consequence of having originally been made 
near Paris as the first deposits were discovered in 
that region. 


Casting 


Until recently, composition castings were made 
from clay moulds. While this permitted a fineness 
of detail, it also limited the amount of under cutting 
in the design as the mould was not flexible. Today, 
with the invention of the flexible gelatin mould, 
after the mixture has crystallized, it can be popped 
out just as ice cubes are popped out of electric 
refrigerator trays. If greater detail is desired in 
parts of the design, it can be hand-carved while 
the mass is still damp. These castings should be 
allowed to set from at least forty-eight hours to five 
days, according to the humidity at the time of casting 
and to the size of the mass cast. 

Small and medium sized castings are reenforced 
with Manila hemp, sisal, or jute fibers for the best 
results. Larger castings may have canvas cores and 
big castings or castings that are to be subjected to 
strain have metal reenforcings. 





Casting Costs 


While plaster in itself is an inexpensive material, 
it is the making of special castings which runs into 
money. Because of this, it is advisable for the deco- 
rator to carefully work out the scheme so that the 
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repeats of the same pattern may be employed a number of 
times from two or three castings. Thus, a variation is 
possible at a minimum of cost. Some decorators believe 
that it is a saving in money to have one very elaborate 
plaster ornament or panel and several very simple ones. 
The contrary is true, however. Having made the cast for 
an elaborate panel, its repeat would be very nominal in 
cost. This is true of any type of casting, whether it be 
a plastic or metal. Also a repeat of the same cast may be 
utilized on other jobs, distributing the original cost. 

Then again, if the decorator has an especially beautiful 
wood, metal or antique plaster ornament that is rare or 
particularly choice, it might be wise to make a cast of 
this object before it is disposed of. This cast may be 
employed very appropriately in some future work as the 
decorative motif in plaster or other composition form. Thus 
the cost of making a special mould would be eliminated 
and a beautiful plaster cast would be available to the client 
at a very nominal cost. 


Coloring 


The question sometimes arises as to coloring the plaster 
compound before it is moulded. This is considered a dan- 
gerous or at least a questionable method. In drying, the 
pigment follows the moisture to the surface and where the 
plaster is thicker the color will be heavier. Then again, 
should a deep shade be desired, the mixture of the color 


Paul Snow Tilden. Plaster decorations in library. 
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with the mass is very apt to lessen the strength of the 
plaster itself. Today, there are such splendid casein paints 
on the market that plaster work may be painted any desired 
color and at the same time retain its original texture—one 
of the inherent beauties of plasterwork. Of course, oil 
paints should not be used in plaster if the original effect is 
desired as the oil coats with a film and the finished sub- 
ject looks like an oil instead of a plaster composition. 


The First Plastic 


It was probably in the early days of the Persian or Meso- 
potamian civilizations that man discovered that a mixture of 
carbonate of lime, sand and water formed a very malleable 
compound easily modeled and moulded, and that when dry 
would hold its shape. In this age of plastics, we may for- 
get that, after all, plaster was the daddy of them all. Not 
only the archaeological traces in Mesopotamia but the plas- 
ter lined tombs of Egypt prove the wide acceptance of this 
ancient material. 

Everything was not marble and bronze in expressing the 
classical ideas of Greece and Rome. The interior decora- 
tors and architects of those noble days employed composi- 
tion materials in great profusion. 

A thin coating of stucco, sometimes tinted, was fre- 
quently employed to cover porous stone to improve its fin- 
ish and hide the joins. Columns, capitals, ana decorative 
ornaments of stucco were a popular feature of the late B. C. 
and early A. D. style trends. 

This ancient stucco was very carefully prepared. Vitru- 
vious tells us that the juice of figs, rye dough, hog’s lard, 
curdled milk and even blood went into the mix to toughen, 
regulate the setting, and improve the texture of the stucco. 
White of egg was known to have been used in early plas- 
terwork. Marble dust and sharp sand was often included 
to create a beautiful finish. In fact, so fine a texture could 
be acquired that the surface could be polished sufficiently 
for use as a mirror. 


Golden Age of Plaster 


Among other things that came to full bloom during the 
Italian Renaissance was the art of composition ornament 
and decoration. This ancient art lost during the Middle 
Ages was rediscovered through investigations and research 
in the old Roman ruins by Cardinal Giovanni de Medici in 
1488. In the hands of those humanistic, virile, and tal- 
ented artists of the XV and XVI Century Stucco-duro 
reached its highest perfection of decorative use. The grand 
ceilings of the Vatican and the palaces of the Doges in 
Venice are examples. The combined genius of master 
sculptors and painters expressed the cultural triumph of the 
Renaissance in these works of art. In the later decadent 
baroque era plaster cupids and angels dripped from the 
ceilings in a superabundance of “‘artistic’’ expression. 

Composition was used not only for attached ornament 
but also for furniture such as torchieres and in the form 











Louis Ross, sculptor. Plastic panel on black glass. Louis Ross, sculptor. Plastic panel on wood. 


Walter M. Ballard Co., new ball room in Hotel Pennsylvania. Plasterwork, G. E. Walter. 
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ot gesso (Italian for plaster of Paris) as a coating for 
cabinets, ccffers, etc. 


England Succumbs 


Plaster as an important decorative medium was intro- 
duced in France by that vibrant personality, Francis I, at 
his Fontainebleau chateau in 1531. 

This was too much for his English cousin, Henry VIII. 
Wives or no wives, he too must have a plaster palace. He 
managed to have both. The plaster palace turned out to 
be “Nonesuch” Palace, the first building in England on 
which stucco-duro was employed. Like all novelties, it was 
extravagantly used. Life size panelled figures, which blank- 
eted the facade, were the work of experienced Italian work- 
men imported to do the job up brown. Nonesuch was well 
plastered without, while Henry and his ‘boy friends,” to 
be modern, became plastered within. 

The English architects and artists soon took the cue and 
it was not long before Inigo Jones and later Christopher 
Wren employed composition materials to embellish the 
sumptuous homes of the English feudal lords. 

The famous carver Grinling Gibbons not only used wood 
to carve his intricate floral and fruit designs but also 
employed plaster under the direction of Christopher Wren. 

The famous brothers of the Adam family, in traveling 
through Italy, became very 
much impressed with the dec- 
orative plaster work in that 
country. Back home they 
started a craze for the Neo 
Classic and today their deli- 
cately designed plaster ceil- 
ings are the admiration of 
everyone who beholds them. 
They worked in very low re- 
lief on a tinted ground. This 
colored ground accentuated 
the design and overcame the 
glare of an all white ceiling 
<¢xpanse. 

Like many other forms of 
art in the XIX Century, the 
work of the plasterer was 
more active than attractive. 
Too often the designs were 
executed by men who were 
not well acquainted with the 
material itself, not thoroughly 
understanding its limitations 
or scope. Then again, poor 
mixtures were applied, and 
the beautiful textures of the 
XVIII Century were often 
lacking. Thus plaster became 
the synonym of very cheap 
decorative work and lost its 


popular appeal. 
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Plaster head by Paul Snow Tilden, sculptor. 








Plaster in America 

Plasterwork in this country apparently did not receive 
the recognition that it deserved as a decorative material 
until the closing decades of the last century. When the 
industrial barons of the mauve Eighties and gay Nineties 
sought to recreate European palaces as a mark of financial 
success, compo ornament had a chance to go places. Crafts- 
men who had been trained in this art in the old country 
were impressed into the service of producing plaster ceil- 
ings, fixtures, and ornament a la Gothic, Italian Renaissance, 
or English XVIII Century. And it must be admitted that a 
good deal of the work was beautifully designed and dec- 
orated and extremely apropos for that era. 

One of the well-known workers in plaster at that time 
was Gustave Walter, founder of the present firm of G. E. 
Walter & Sons. Working for Cass Gilbert, McKim, Mead 
& White and other leading architectural firms, his plaster- 
work went into such famous structures as the Mackay 
residence at Roslyn, L. I., Dr. Parkhurst’s church, Madison 
Square, etc. It was he who did the first parge plaster hand- 
troweled antiqued ceiling in this country, which was a 
definite departure from the plasterwork of that time. This 
was an idea of Stanford White’s in an attempt to repro- 
duce an Italian Renaissance interior. Mr. Walter also in- 
troduced in this country the art of casting fixtures and 
finishing them in bronze in 
the manner of the grand 
lighting units of the past era. 


Plaster Today 


But decorators are now 
working in a modern era and 
expect to use modern mate- 
rials. Composition work has 
not fallen behind the devel- 
opments in other fields. To- 
day, with the introduction of 
new chemicals and the discov- 
ery of new formulas, plaster 
and other compositions are 
now available that are consid- 
erably harder and more water- 
resistant than in the past. 

Modern plaster may be em- 
ployed for a wide variety of 
decorative uses other than 
traditional ornament. There 
are many improved formulas 
devised by various sculptors. 
For example, Duretta is a 
hard plaster, developed by G. 
E. Walter which can be sawed 
or nailed. Petratite, developed 
by Paul Snow Tilden, is ex- 
tremely hard and water re- 
pellent. 


(Please turn to page 37) 








Portiolhio 


Sands Point Residence of Mr. and Mrs, George Vanderbilt 


INTERIORS AND FURNITURE DESIGNED BY PAUL R. MAC ALISTER 























A splendid view of the Vanderbilt residence overlocking Long Island 
Sound. This rambling structure of white painted brick with low reliet 
decoration was designed by Treanor & Fatio to conform with the sur- 
rounding terrain. The gracefully winding outside stairs from the master’s 
bedroom gives ready access to the swimming pool in the foreground and 
also leads to the game room in the basement. The library shown as the 
Frontispiece occupies the circular bay. 


MAY, 1940 





The adventures of the owners on land and sea are personified 
in the principal decorative features and accents of this home. 
A free-flowing wave design stair railing, sea horse insets in 
ultra marine tiling or marlins disporting about the bathroom 
wall are reminiscent of their adventures over the sea. Jungle 
animals as decorative motifs for the dining room chair backs 
and animal heads and skins which abound in the game room 
bespeak of their many hunting trips. 
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A generous portion of the front wall of this living room is 
pierced by a window overlooking the sound. Before this Mr. 
MacAlister has formed a semi-circular group centering upon 
a terrarium having a miniature jungle complete with realistic 
animals. The room is in light faun and tete de negre with 
wood of bleached Cuban mahogany. Homespun striae curtains 
of brown and tan on white and striped upholstery of oyster 
white and soft blue are the color accents. A large mirror 
breast opposite the window reflects the outdoor panorama. 
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This blue and white entrance hall with 
off-white trim is accented by satin 
chrome furnishings. Rubber tiling is 
ultra-marine with white insets and the 
walls are dusty blue. 


Photo—Randt 
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Stairwell of ultra-marine rubber tile with 
satin chrome nosing and satin chrome 
railings with white iron work. Walls are 
dusty blue. 
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The interest in this medium blue and 
off-white master bedroom centers 
about the uniquely designed bed of 
bleached English sycamore. The head- 
board, aside from having a bookshelf 
and radio, conceals reading lights and 
night table at either end. White 
wool textured curtains with blue 
fringe lend character to this room. 
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The sporting instincts of the master and mistress 
are the principal features of Mr. MacAlister’s 
plan for this game room. The striking mural of 

ft an immense night blooming cereus, by Helen 
Treadwell, is in natural colorings. The walls are 
le bon ‘ bleached matting, the ceiling awning stripe of 
Bs yellow and white while the asphalt floor is in 

tones of cork. 


A streamlined dining room in sunlight yellow and 
off-white with alpine burl veneers and English 
sycamore wood. The chairs with leather backs 
have Gobelin type tapestry seats and back in vary- 
ing designs portraying African game that has fig- 
ured in the adventures of the owners. 
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In this black and white master bathroom are marlins disporting themselves 
humorously across the wall amid colorful natural marine decorations.. These 
murals, by Helen Treadwell, are an amusing reminder of the Vanderbilt’s 
South Pacific expedition. 
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History and Scenies 


7 N the realm of decorative arts scenic wall papers reflect 
the life of the people and have more universal appeal 
than any other one type of decoration. There is no gain- 
saying, of course, that the record of events is likewise re- 
corded in many decorative furnishings. The student can 
trace the rise and fall of fashion, the reoccurrence of pros- 
perity and depression, or adventures in military or political 
life in the history of furniture, fabrics, rugs, g'assware, etc. 
But for the iayman, the pictorial appeal of old scenic wall 
papers is only approached by the art of tapestry weaving. 
Tapestries, however, were the exclusive property of kings, 
nobles, or the wealthy, and seldom, if ever, depicted the 
real life of the people. 

After all, scenic wall paper was born of a desire to adorn 
homes artistically but economically. They became the di- 
rect expression and desire of the commonwealth. Often 
the ambitious householder, engaged wandering artists, who, 
like the troubadours of old, went about the country selling 
their services. These itinerant painters chronicled the 
events of the times, heightened by local color, on strips of 
paper or canvas as wall decoration. Thus these old painted 
scenics became a part and parcel of the home life of the 
more prosperous families of Europe and America. Unfor- 
tunately, only a few of the original papers are extant. Those 
that have survived are very valuable as historic records, 
aside from the artistic excellence which they may or may 
not possess. 

For the mcre sophisticated taste, hand-blocked scenic 
wall papers became extremely fashionable. Ever since their 


Wood block panel in colors 
showing the departure of Mr. 
Zuber’s son leaving Rixheim for 
a road trip in 1838. The fac- 
tory which was an old monas- 
tery, has seen few changes, as 
it looks the same today. These 
panels, which are still available, 
are 28” by 39”. Courtesy, A. 
L. Diament Co. 


introduction their intrinsic charm and beauty have captured 
the attention of art lovers the world over. In addition to 
this, because of their possibilities of reproduction, they have 
been of greater value to posterity. Although the original 
printings might be destroyed reprints could be made from 
the blocks. It is not unusual after a lapse of twenty-five, 
fifty or even one hundred years for the original blocks to 
be used in printing additional sets with colors more in 
fashion at the time than those employed originally. While 
the life of these blocks is not endless, still with care and 
the few printings that would be required to meet the de- 
mand, they could last for many generations. 

The further we advance into our machine age, the fewer 
skilled block cutters remain to repair or recut blocks of this 
type. It is of prime importance, therefore, that the blocks 
that are left be jealously guarded against damage or destruc- 
tion. It was with great regret that the trade learned of the 
fire that swept the Sanderson plant in England a few years 
ago. The blocks and documents that were saved were small 
in proportion to the loss. Sanderson, being the oldest ex- 
tant and one of the largest wall paper houses in the British 
Empire, had a wealth of material which they not only pro- 
duced but inherited from past mergers. 

Now that a major conflict is again imperiling the col- 
lected arts of the ages it is hoped that what is left of the 
fine old wall paper blocks and documents will be spared. 
As in the last war, the oldest extant wall paper factory in 
the world sits astride the war zone. Zuber’s factory in 
Rixheim, Alsace-Lorraine happens (Ccntinued on page 37) 
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Ore: again Richard Bach has corralled the ingenious 
creations of prominent American designers into the hal- 
lowed precincts of the Metropolitan Museum for public 
view. This is the fifteenth comprehensive Contemporary 
American Industrial Art Exhibition since he launched this 
unique program in 1917. While the first display could 
not in any way be considered a feeble attempt, still such 
progress has been made that the first showing seems but 


tor 


vm tan — 
a 
“yw 


VIG 9 





22 INTERIOR DECORATOR 





a child by comparison to the present comprehensixe exhibit. 

Twenty-two collaborating architects and designers, under 
the leadership of Ely Jacques Kahn, Ralph T. Walker, 
Arthur Loomis Harmon, and Harvey Wiley Corbett, have 
assisted Mr. Bach in selecting the work of more than four 
hundred designers and manufacturers from sixty-eight 
cities and more than twenty-eight states. This gives an 
idea of the scope of the undertaking. Works of artists 
and craftsmen from the most promi- 
nent industrial designer or architect 
to the simple but artistic expressions 
of the homely mountain folk of Ken- 
tucky and Tennessee are represented. 
The most ancient of materials, applied 
in the traditional way with a fresh 
interpretation, to the very latest syn- 
thetics employed with methods that 
are highly experimental, are arrayed 
in one grand expression of American 
decorative arts. 

Like any exhibit of this type, the 
settings per se are not to be accepted 
as either the last word or the most 
practical solution. The museum, 
through Mr. Bach, has given a totally 
free hand to these artists and artisans 
in the planning and execution of their 
creations. It is quite natural that the 
public will scoff at some and consider 
others as quite fantastic. This will in 
no way detract from the importance 
of the exhibition or the value of the 
contributions. 

From these fantastic and seemingly 
impractical settings will gradually 
immerge the American home and 
living standards of the future. Too 
much credit cannot be given to the 
museum for its broad-minded policy 


Covered terrace by Irvin L. Scott. Panel 
in porcelain on steel is the principal 
decorative feature. Treatment of fire- 
place and settee with corrugated copper 
band is effective. 


Raymond Loewy desires the modern child 
to be modern. The glass drawing board, 
plastic top triangular table, tile stove and 
contemporary designed furniture should 
prepare the child for a modern world. 


What could be more 
light and airy than a liv- 
ing room in dusty pink, 
medium blue and gray 
reflected in a large mir- 
ror, lighted by a glass 
wall and accented by 
chromium and aluminum 
fixtures? The  mesaic 
tiger and mosaic repre- 
sentation of flame in the 
fireplace are very unique. 
Eugene Schoen. 





Below, Gilbert Rohde goes texture mad in his livirg 
in furthering this program, the sympathetic room. From the hand-tuft deep pile rug to the 
and understanding direction of Mr. Bach, and ow — ~ CE Ne in: Ee 0, 

d ; arkwood, plaster, brick, metal and wood. 
the sincere and hearty cooperation of American 
designers and business men. Decorators, 
whether they are in accord with the direction 
contemporary design has taken or not, should 
find a wealth of inspiration and interest from 
this exposition. 

Surprises in many forms await the visitor. 
For example, the entire exhibit is covered with 
a stretched glass fabric—the first time such a 
material has been used for this purpose. 

Of the eighteen or more exhibits, not all 
of them are room settings. Some are interesting 
arrangements of possible adaptations of modern 
materials or new uses for old ones. 

The first arrangement at the left of the 
entrance is a group comprising only metals 
and glass by Ely Jacques Kahn and Walter W. 
Kantack. Here glass and metal are shown of 
all shapes, types and textures—the expression 
of many artists and craftsmen. 

Another miscellaneous group by Arthur 
Harmon and Leon V. Solon, consists of an 
arrangement of ceramics, glass, and plastics. 
It includes mosaic, plastic panels, tilings, 
statuettes and many interesting decorative 
objects of art. 

Still another group of metals and synthetic 
textiles, by Harvey Wiley Corbett and Louis 
Skidmore, includes a tubular metal truss that 
is both highly (Please turn to page 37) 


—— 





MAY, 1940 23 

































aS - 


> tes: 
vw ~.y 


« 


ee 


-. oe. ss a 
eer oo © aay ; 


Sts? sts gS 


Ee Py ag yy, 





Whadow 
Shopping 


TUMBLING DOWN FROM TOP TO BOTTOM— 


1 


Victorian slipper chair with swag skirt upholstered in satin, 
M. Mittman. 


2 


One of a set of four late XVIII Century Directoire chairs in 
light walnut, John Guidotti, Inc. 


3 


Modern interpretation of Regency channel back chair up- 
bolstered in chenille damask, Beverly Upholstery Shops. 


4 
One of the many fine examples to be seen in the recently in- 


troduced line of upholstered furniture by Trevor E. Hodges, 
Ltd. 


RUG 
Linen and cotton rug, known as Palm Springs, obtainable 
in 14 color combinations, Klearflax Linen Looms, Inc. 


DRESSING TABLE 
Mirrored dressing table which may be had with or without 
tubular lighting, Regent Glass Co. 
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FABRICS above 
Two of a group of three coordinated fabrics: the third, be- 
ing solid color, not illustrated. Of whipcord weave, these 
harmonizing fabrics are procurable in many designs, Decor- 
ative Fabrics, Inc. 


RUGS in circle 


Rug grouping showing Pussy Willow, a cotton with smooth 
surface, Deauville, a shaggy string loop, Pin-Wheel and 
Dubarry of wool with high and low, cut and uncut pile, 
Persian Rug Manufactory. 


WALL PAPER 


Tropical Fish hand painted paper with no repeat forming a 
complete mural, cut-out wave or cloud borders optional, 
Victor B. Warner. 


IRON FURNITURE 
Furniture grouping comprising wrought iron combined with 
castings to give greater delicacy and reduced weight, obtain- 
able in any color without extra cost, Richard L. Sandfort, 
Inc. 


PRIVATE OFFICE 
Private office with walls, desk, tables, chairs and accessories 
covered with brown agate Tufraw-Rawhide. This rawhide 
is obtainable in shades of brown, tan, gray and black, Gut- 
mann & Co., Inc. 














Aetivities In Brief 


THE GENUINE LEATHER EXHIBITION, _ pre- 
sented by the Decorators Club in cooperation with the 
Upholstery Leather Group of the Tanners’ Council, offers 
some very worthwhile suggestions for the use of leather. 
It is open daily, except Sunday, from 10 to 5, until the 
first week in June. Informal gallery talks on leather, open 
to the public, were given on May 2nd by Mrs. Gertrude 
Gheen Robinson, on May 7th by Miss Ethel Lewis, on 
May 9th by James H. Liberty. At 3 p. m. May 23rd Miss 
Hortense Reit will speak, and, at the same time on June 
6th, Miss Elaine Drake. 


A TRUST fund of $5,000 to be administered over a pe- 
riod of 10 years has been set up for awards in yearly com- 
petition for America’s professional interior decorators, it 
is announced by the A. M. Sachs Interior Decoration Com- 
petition. Over $500 in cash awards will be distributed an- 
nually to winning interior decorators. First honors will 
go annually to the professional decorator in the United 
States who submits the best photograph, sketch or written 
description of an original corner treatment or other group- 
ing in a living room. Additional cash awards will go to 
the decorators submitting the best corner or group treat- 
ment in traditional period design, including XVIII Cen- 
tury, Regency, Victorian, and modern. Judges of the com- 
petition will be distinguished critics and authorities on 


design. Closing date for this contest will be September 
2, 1940. 


Shopping Hints 


WHITE BROADLOOM carpet in the Crown quality which 
may be dyed any color to order is now available from Fay 
Carpet Co. Such custom made colors can be produced at 
about the price of the average medium grade broadloom, 
thus making it possible for the decorator to have an indi- 
vidual floor without paying a high premium for color. The 
carpet comes in all widths from 27 inches up to and in- 
cluding 18 foot. 


CLOCKS which have been designed for use as an integral 
part of the decorative plan are announced by William A. 
Kimbel, A. I. D., director of “Accessory Timepieces.’” New 
developments in plastics and other materials have made it 
possible to manufacture clocks which are not only beautiful 
in themselves but which will also harmonize closely with 
a specific decorative scheme and become a part of it. The 
firm will work closely with decorators and architects and 


now have in production a number of period and modern 
models. 


AN EXTENSIVE array of mirrors has been added to 
the line of the Majestic Arts, Inc., which specializes in 
fireplaces and novelty furniture. 
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THREE SIZES of Mobilair packaged room cooling units 
requiring no plumbing connections, and only a few min- 
utes for installation, are available from the Westinghouse 
Electric & Mfg. Co. 


INFORMATION on the design and construction of 
Venetian blinds, and the proper methods of measuring, 
ordering, and installing is given in the new 24-page book- 
let issued by the Chicago Venetian Blind Co. 


COLORS, patterns and realwood grains obtainable in 
Formica are illustrated in the chart recently issued by the 
Formica Insulation Co. Any of the colors or realwoods 
may be either standard grade, which is not guaranteed 
against injury by cigarettes, or cigarette proof grade which 
is so guaranteed. 


New Firms and Removals 


IT HAS been announced by Paul R. MacAlister, founder 
and former director of Pedac, Rockefeller Center, that he 
has opened a new office at 1 East 53rd St., N. Y., where he 
will devote his entire interest to interior architecture, de- 
sign and decoration. 


THE STUDIO of H. Azro Patterson, Inc., is now lo- 
cated at 521 Park Ave., N. Y. City. 


NEW QUARTERS at 90 Riverside Drive, N. Y., are oc- 
cupied by Mrs. Ruth Fischer Thurston, interior decorator. 


SHOWROOMS at 192 Lexington Ave., New York, are 
now occupied by the Chesterfield Furniture Shops, Inc., 
designers and manufacturers of upholstered furniture. Spe- 
cializing in furniture of English design, this firm also shows 
some French and an unusually smart selection of leather 
pieces. 


IN THE April issue we gave the new address of H. P. 
Frear, interior decorator, incorrectly. Mr. Frear is now 
located at 2 East 45th St., N. Y. 


News From the West Coast 


COLOR in interior decoration was the subject of a series 
of University of California Extension Division classes 
presented at San Francisco and Oakland late in the spring. 
The classes were in charge of Edwyn A. Hunt, San Fran- 
cisco interior decorator and were attended by professionals, 
as well as by the general public. 


R. J. MILLS has opened an interior decorating studio 
at 213 N. Broadway, Santa Ana, Calif. 

















(FASE 


MARKS fine fabrics FOR 


THE DECORATOR 


... with Plus Upholstery, Chase Upholstery, 


re Fabrics, : a and Redo Up- 


holstery and © a 5 Carpet offering a rainbow 
y P + 


of decorative colors and textures to choose from. 


(FASE 


L. C. CHASE AND COMPANY 
295 Fifth Avenue, New York City 


Branches: Boston, Detroit, Chicago, Los Angeles 
Mills: Sanford, Me., Reading, Mass., Troy, N. H. 
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Our imported English antique furniture is selected 
for its simplicity of line and its adaptability to the 
fine homes of America our copies are made by 
hand in England of seasoned woods chosen with 
a keen awareness of the climatic conditions in this 
country. 


We show above an original mahogany bowfront 
chest of small size, dating about 1790. Equipped 
with a writing slide and with its original brasses, 
this piece has a delightfully mellow colour. Below 
a graceful kneehole desk of moderate dimensions 
fashioned skilfully from English yew=wood. 


WHOLESALE ONLY 


TREVOR E. HODGES tp. 
383 Madison Avenue New York 
BOSTON LOS ANGELES CHICAGO 














W. J. GREEN has filed a statement to indicate that he 
is engaged in business as an interior decorator as Green's 
Interior Decorators at 6260 Selma Ave., Los Angeles, Calif. 


FRANK MICHELFELDER, formerly with Lion's, San 
Jose, Calif., has joined the interior decorating department 
of Hale Bros., also of San Jose. 


INTERIORS INC., formerly located at 1150 Sutter St., 
San Francisco, has moved to 565 Sutter St., in the heart 
of the fine arts district. Melvin Kuykendall, one of the 
founders of the firm, has left to join the John Breuner 
Company at San Mateo as decorator and Alvin E. Cole 
now has the assistance of Albert Devorak, formerly with 
the Harry Gladstone organization at Los Angeles. 


A SPLENDIDLY appointed studio of interior decora- 
tion has been opened at 1300 Pacific Ave., San Francisco, 
by Edith Lewis and Susan Britt. 


W. W. BROWNING, formerly with the Meier & 
Frank Co., Portland, Ore., is now with Breuner’s, Oakland, 
Calif., as interior decorator. 


B. SCHAGEN, who gave up his lines for the interior 
decorating trade several months ago, has reengaged in busi- 
ness at 442 Post St., San Francisco, and is representing 
Stapler Fabrics, of Philadelphia, with the assistance of his 
son Paul Schagen. 


THE TURKO PERSIAN RUG CO., headed by 
Arthur Scott, has moved into a three-story building at 1900 
Van Ness Avenue, San Francisco. In addition to handling 
Persian and Oriental rugs, the firm features the cleaning 
and repairing of fine floor coverings. 


*“American-Way” 


IN WHAT is said to be the first comprehensive group 
effort of its kind among industrial designers, artists, crafts- 
men, manufacturers and retailers in the home furnishings 
industry, an organization has been formed to do business 
under the name of ‘“American-Way.” The purpose of this 
movement is to coordinate and accelerate the art-in-industry 
movement in this country, to offer the best contemporary 
American talent in art and design, and to discover, en- 
courage and bring to light new talent in these fields. 

The creative work of well known as well as little known 
or unknown artists, sculptors and industrial designers will 
be correlated to a professional merchandising plan to fur- 
ther its commercial desirability and acceptability. 

Those now scheduled for active participation are: 
Egmont Arens, Ernest Fiene, Michael Hare, Dorothy 
Liebes, Raymond Loewy, Nura, Joseph B. Platt, Gilbert 
Rohde, Walter Dorwin Teague, Russel Wright, Miles 
Aborn, Walter Baermann, Aubrey Buller, Albino Cavalito, 
Freda Diamond, Louise Flather, Eugenie Gershoy, Julian 
Levi, Douglas Maier, Marguerita Mergentime, Frances 
Miller, Emerich Nicholson, Henry Rox, Charles Rudy, Arno 
Scheiding, Marianne Strengell, George Switzer, Montague 
Ward, Scott Wilson. Other names are soon to be 


announced. 


These men and women who, for the past decade, have 
been contributing individually to the gradual growth of a 
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TUBULAR METAL BAMBOO 


Metal Bamboo is a new creation by Molla, long famous for Rust Proof and Chip Proof wrought iron garden furniture. 
TUBULAR METAL BAMBOO FURNITURE is constructed of sturdy tubular iron which is almost 50% lighter than 
wrought iron. It is finished in bamboo, pickled pine, white or any other color featured in the wrought iron line. METAL 
BAMBOO IS METALLIZED. 


GUARANTEED RUST PROOF — GUARANTEED CHIP PROOF 
Write for the 1940 Catalogue 


MOLLA, INC. 


410-416 East 32nd Street e MUrray Hill 3-5874 . New York, N. Y. 























| 18th Century Imported Commode 


Part of a recent collection of about a dozen 
of similar type. Superb proportion, beauty 
| of line, hand finish, and useful size make 
this commode an unusual value at $185.00 
| Retail. 46” x 234,” x 3714”. 


Illustrated folder D-5 on request. 


Chain Sncorporated | _Aivihy ch Mammal éx tf 


Established 1885 
Creative manufacturers of custom made upholstered fur- | 34 E. 53rd St.. New York e Strafford. Pa 
. “9 - 9 . 
| 





niture and cabinet pieces for the discriminating decorator. 1515 Walnut St Philadelphia 
ae 


terrace showroom entire 16th floor 
192 Lexington Ave. at 32nd St., N, Y.—LE 2-3249 MAKERS OF DISTINCTIVE FURNITURE 
Sole American agents for Zuber & Cie, Desfosse & Karth, Paul Dumas 
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truly American expression in home furnishings designs, 
have come to the conclusion that now is the time to bring to 
the average American home products designed and pro- 
duced in this country, styled to the living habits and needs 
of the people. With a spirit of cooperation seldom found 
among creative individualists, they have joined with leading 
American manufacturers to produce new furnishings suited 
in service and spirit to the contemporary mode of American 
life, to be priced within the average family’s budget. 

The time for the development of this movement is 
particularly apropos due to the national pride which has 
permeated our country, our growing self-reliance in every 
field, and the curtailment of European sources because of 
the war. 


Heritage House 


IN HISTORIC Tarrytown, an important collection of Amer- 
icana has just been completed. It’s an entire village corner 
—authentic in its every detail—with just such a street as 
George Washington and many other great Americans might 
have walked down. There’s a country store with stocked 
shelves and tree-trunk barrels of 18th century merchandise, 
old apothecaries, a post-office corner; cobbler’s bench and 
tools, etc.; an old ‘‘meeting shed” with a rare collection of 
iron wares; a little red school house . . . and so much to 
delight the antique and Americana connoisseur. 

It’s all part of the permanent collection established by 
Mrs. Lawrence J. Ullman, noted authority and dealer in 
American antiques. An ambition of long standing, the 
completion of this village center is Mrs. Ullman’s “dream- 
come-true.”” Faithful in every particular, Mrs. Ullman has, 
with the assistance of architect Robert Carter, entirely re- 
captured the charm of 18th century living for 20th cen- 
tury appreciation. 

Built around an old store ledger (1785-1820), the coun- 
try store is stocked with the very items mentioned in the 
faded entries. Here, but not for sale, is slippery elm, 
green coffee, coarse sugar, stick vanilla, leather water car- 
riers, wooden-soled shoes for the gentry. A hundred paces 
down the street, a lady of fashion, surrounded by faille-tied 
packages sits patiently in her carriage whilst her fiery haired 
coachman orders the young hitching boy to water his horse 
at the trough. 

Adjacent to the village activities is Heritage House— 
a new haven for antique hunters which is also authentic to 
its every beam and rafter. It’s a treasure house of avail- 
able Americana—furniture, pewter, iron wares, old textiles, 
bric-a-brac and all else. Unique is the completely panelled 
library of 1750; the 18th century kitchen with copper pots 
and pans, worn wooden mixing bowls and other cooking 
utensils around the fine old fireplace. Up the old but sturdy 
stairway there’s a children’s bedroom with many primitive 
playthings. Here, too, is a collection of less expensive 
antique furnishings. Off the main hall, two alcoved rooms 
are full of small articles such as fine china, blown glass, 
small patch and snuff boxes, rugs, old chintzes, textiles 
and garment pieces for gift giving and collection additions. 
Everything is at least 50 years old and is priced from $2. 


Recent Accessories at Cooper Union 


CHINESE, French, English, and American wallpapers of 
unusual pattern, including handpainted canvases from the 
bathroom walls of the Fifth Avenue home of Cornelius 
Vanderbilt at Sist Street, and nineteenth century French 
paper from a Newport, R. I., estate, are displayed in a 









UG Wil Office Made Modern 
uu With Rawhide Styling 


The interior illustrated is the 
private office of E. J. Gut- 
mann, President of Gutmann 
and Company, Inc., Chicago. 


The walls, desk, tables, chairs 
and miscellaneous appoint- 
ments are covered with Brown 
Agate Tufraw Rawhide . . 
producing an unusual modern 
effect that should find favor 
with executives who wish some- 
thing out of the ordinary and 
in good taste. 
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Used for paneling walls, and 
as a covering for chairs, desks, 
tables, radio cabinets, lamp 
shades, etc., Tufraw Rawhide 
achieves not only distinctive, 
modern decorative effects, but 
high utility value as well. 


Send for FREE swatches of 
Tufraw in Natural and colors. 


Address Dept. ID5. 


GUTMANN and COMPANY 
INCORPORATED 
Makers of Quality Leathers for 
Half a Century 
Dept. ID5, 1511 Webster Ave. 


Chicago 




















PAUL SNOW TILDEN 








low revised © 
price list! 


Our line of distinctive furniture 





| comprising exceptionally fine pieces 
| designed and manufactured by our 
| own skilled workmen is now priced to 
| | offer decorators a definite saving. 
| 


An extensive collection of authentic 





reproductions that are both varied 


and attractive is now on hand. 


INTERIOR ARCHITECTURE 


PETRATITE PRODUCTS | AL f? SD; F <a 
DECORATIVE PLASTER . ° tamen é5 O.| 


Established 1885 

ao 24 East 53rd St., N. Y. 4 Strafford, Pa. 
1515 Walnut St., Philadelphia | 

MAKERS OF DISTINCTIVE FURNITURE | 


Sole American agents for Zuber & Cie, Desfosse & Karth, Paul Dumas 


STUDIOS: 206 E, 33rd St., New York City 
MUrray Hill 5-6881-2 
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in stock. 
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catalog. 


Leopold Colombo & Bro. inc. 
Tmporiers and Nakers of ine “Durniture 
238 EAST 44th STREET, NEW YORK 




















Regular Decorator Discounts on 


SIMMONS BEDDING 
Beautyrest mattresses, 39.50 List. Deep Sleep mattresses, 
29.50 List. Slumber King mattresses, 24.50 List. 


FRENCH PAINTED FURNITURE 


Beds..upholstered or painted panel in Louis X Vth, X VIth, 
or French Provincial periods. Bedroom pieces to match. 
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representative exhibition of recent accessions to the Cooper 
Union Museum for the Arts of Decoration which is open 
to the public through June 22. American papers from 
block prints of the early nineteenth century to the latest 
rotogravure types are shown in addition to the extensive 
collection of American wallpaper on view at the Museum. 

The wall decorations for the Vanderbilt bathroom were 
designed and painted on canvas in 1881 by Pierre Victor 
Galland, foremost French decorator of the nineteenth cen- 
tury and director of Gobelin, state-subsidized tapestry works 
in Paris. Lavishly decorated with satyrs, cherubs, nudes, 
ducks, and scrolls, it is painted in heavy browns and reds. 
Mr. Vanderbilt, upon receiving the imported masterpiece, 
had American painters daub flecks of gold paint over the 
surface because he felt that the walls were too dark for the 
room. They were presented to Cooper Union by Ernest 
F. Tyler, New York City architect. 


Five original designs for the stair hall of Chateau-Sur- 
Mer, Newport estate of Miss Edith and Maude K. Wet- 
more, are being shown. The stair hall was designed in 
France, about 1875, for their father, Senator George Pea- 
body Wetmore of Rhode Island. Animated scenes from 
French country life, a fox carrying away a sheep, a hawk 
with a lamb, a milkmaid with a broken pitcher, children 
playing beside a stream, flank the broad oak staircases. On 
the landings more tranquil pictures from the romantic 
French school of landscape painting are used. The designs 
were the gift of the Misses Wetmore. 

Other papers from the Wetmore house recently pre- 
sented to Cooper Union, include French examples from 
the 1870's, printed on embossed backgrounds in imita- 
tion of Verdure tapestries, stylized floral designs in pastel 
shades by the English decorators of 1875-1885, and rich 
brown papers of nineteenth century French design, simu- 
lating medieval textiles. 


Three American pieces, printed from wood blocks in 
1825-40, display delicate floral designs of a simplicity 
strangely like Japanese prints. They contrast with twen- 
tieth century papers which include “Meredith” paper 
copied from an original band box owned by the Museum, 
and a rotogravure paper printed from engraved metal 
cylinders. 


The newest addition to foreign papers in the Museum 
collection is an example of early nineteenth century Chinese 
paper. The pattern of varicolored flowers on a light green 
background is handpainted. 

Rare laces and fabrics dating back to 600 A.D. are also 
shown. Three textile fragments of the early twelfth cen- 
tury which bear the inscription in Arabic ‘“This was made 
in the town of Baghdad, may God guard it’’ shed new 
light on the origin of medieval fabrics, Miss Mary S. 
Gibson, curator, says. The fragments are from the Cathe- 
dral of Burgo de Osma, Spain. 


Items from the collection of the late Mrs. John Pierpont 
Morgan, presented to the Museum by her daughter Mrs. 
George Nichols, and from the bequest of Miss Adele Knee- 
land, received through Mrs. Philip Ainsworth Means, com- 
prise pieces of bobbin and needlepoint lace of the seven- 
teenth, eighteenth, and nineteenth centuries from Italy, 
France, Flanders and Belgium. 

The oldest textile exhibited is a piece of plain wool 
cloth from the seventh century Peru embroidered with wool 
flat stitches. The embroidery has a design made up of two 
parallel lines of six squares, in each one of which appears 
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D. LORRAINE YERKES 








Buffalo—a wall paper inspired by Amer- 
ican Indian motifs, made to order in 
any color, 


Distinctive designs by prominent American artists 
Prices from $4.20 to $10.50 roll retail. Made to order 
in your own special colors. 


700 NO. MICHIGAN AVE., CHICAGO 





Eastern Representative: 


C. R. Gracie, 686 Lexington Ave. New York City 
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CHARLES H. BECKLEY, Inc. 


SHOWROOM & FACTORY + 305 EAST 47™ STREET 
NEW YORK, N. Y. 


TELEPHONE + PLAZA 3-1190 


by 
Buttman 





AN ORIGINAL MITTMAN CREATION—OF- 
FERING UNUSUAL COMFORT, FOR PERIOD 
OR CONTEMPORARY INTERIORS. 














¢ More and more decorators are recognizing 
Mittman skill and craftsmanship in the de- 
sign and execution of fine upholstered pieces 
for period, modern and contemporary 
interiors. 


¢ Further, our ability to construct furniture 
following your own sketches and specifica- 
tions has built for us an enviable reputation 
in the trade. This service is at your disposal 
when your next problem requires an indi- 
vidual solution in furniture design. 


M. MITTMAN & CO., INC. 
316 East 53rd St.. New York 


MANUFACTURERS OF CUSTOM BUILT 
UPHOLSTERED FURNITURE—BEDDING 
STUDIO COUCHES 
SINCE 19)0 
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REGENCY by 
ZANGERLE & PETERSON 


rr 





Zangerle & Peterson’s Regency showing is outstanding in 

variety of authentic designs, excellent interpretations of 

Regency detail, exceptionally beautiful carving. 

We have now adopted the sensational GUARDSMAN 
| Finish—resistant to the effects of heat, cold and liquor. 
| Catalog availab'e. 


|THE ZANGERLE & PETERSON CO. 
| 2164 Clybourn Avenue CHICAGO, ILLINOIS 
| Permanent Display — Space 1682 — Merchandise Mart 
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STEINER STUDIO 


WORK-ROOM FOR THE TRADE 
169 E. 61st Street 











New York City 

















“Fine Furniture 


Designed and 


Custom Built 


To Your Order” 








BEVERLY UPHOLSTERY SHOPS, INC. 


140 LAFAYETTE STREET. 





(near Astor Pl.) N. Y¥. C. 





Factory and Showrooms 











Since 1908 
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the figure of a bird. The squares are in solid colors of red, 
black, or gold. 

Eight fragments of Egypto-Arabic textiles, dating from 
the ninth century through the eleventh and bearing inscrip- 
tions asking for Allah’s blessing on the Caliph, are of spe- 
cial value because the script gives specific dates and names 
connected with Arabic history. Some were purchased by 
the Friends of the Museum Fund, while others were given 
by Mrs. Stafford McLean, chairman of the Museum’s Ad- 
visory Council. 

The Baghdad textiles, fragments of the same fabric, were 
a purchase of the Friends of the Museum Fund from the 
estate of Herman A. Elsberg, New York designer and col- 
lector. The clear inscription which locates the place of 
origin of the cloth makes the pieces of great value in de- 
termining the proper classification of rare old textiles. For 
instance, two world famous fragments in the Museum from 
the tomb of San Bernardo Calvo in the Cathedral in Vich, 
Spain, which were thought to be of Spanish workmanship, 
have been compared with the Baghdad fabric and found to 
be exactly the same in weave technique, type of silk, color, 
and method of brocading. 

The design of the Baghdad cloth shows a series of 
touching large scale roundels each enclosing paired con- 
fronted human-headed birds which are being attacked by 
lions. At the tangent points of the large roundels are 
smaller ones containing the woven inscription ‘This was 
made in Baghdad, may God guard it.” The background is 
of raw silk and the designs are colored in red and green. 
Some details of the design were originally brocaded in gold 
which, for the most part, has disappeared. 

Representative of the earliest period of lace work is a 
piece of ecclesiastical lace of seventeenth century Italy from 
the collection of Mrs. John Pierpont Morgan. 

Other Italian pieces include the needlepoints of Venice. 
In a group of five are point plat de Venise, gros point, 
point de neige, and rose point. One piece, the gros point 
of seventeenth century Italy, shows a pattern of gracefully 
twisting stems with pomegranates and curling leaves. In 
two pieces of rose point of Venice, late seventeenth or 
early eighteenth century, scrolling lines form designs of 
delicate flowers and leaves edged with tiny picots which 
produce an extremely light and dainty touch. 

French needlepoint of the eighteenth century is shown 
in several pieces. All have dainty flower patterns, sprays of 
small flowers and leaf forms with details of the petit réseau 
definitely outlined with the Alencon cordonnet which, in 
several instances, is edged with tiny picots. 

Samples of the textile craftsmanship of China, the Phil- 
ippines, and Japan are included in the exhibit. From 
China is a panel designed from an original Aztec document. 
The pattern represents bridges crossing over streams. Also 
from China are two blue silk velvet panels, one about three 
by five feet in size and the other two feet square. 

Work of Francis Lycett, famous New York china decor- 
ator of the late nineteenth century, is shown. Of special 
interest are two pieces of porcelain. One, a vase, is decor- 
ated with an unusual type of fused colored glass which 
gives a bejewelled effect. A pitcher with simple flowing 
lines is done in plain white glazed porcelain. Decorators 
and architects are sure to find a great deal of informational 
and inspirational material in this special exhibit in the 
Cooper Union Galleries. 

The Museum is open to the public daily, except Sunday, 
from 9 a.m. to 5 p.m. 












































Coffee and _ cocktail 
tables. Mirrors of all 
descriptions. 

+ + 
Vanity tables, beds, 
sereens, stools and all 
boudoir furniture. 

+ + 
Mirrored fireplaces and 
all wall treatments in 
glass and mirror. 

++ + 
Closet and bathroom 
accessories — cabinets, 
shelves, towel baskets, 
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REGENT ceasirne 
MANUFACTURING COMPANY 


969 First Ave., Between 53rd & 54th Sts. 
New York City 
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Created, Manufactured and Displayed by 


ORIGINAL STUDIO 
IRON WORKS, INC. 
204-206 GREENE ST. 
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A New Trend To Old Beauty 


The beauty and richness of your rooms would be 
enhanced by using these artistic cornices. They 
are made of very thin brass, heavily embossed into 
lovely old designs, exactly like the originals. 


Write for an Illustrated Folder 


Eaton-Pond Company, Inc. 
15 Park Street, Springfield, Mass. 


FORMERLY OF COLLINSVILLE, CONN. 
































WHEN YOUR NEXT 
COMMITMENT CALLS 
FOR DISTINCTIVE 
GARDEN FURNITURE 


Richard L. Sandfort 


INCORPORATED 


Garden Furniture 


155 E. 54th St. New York 
Tel. PLaza 3-9770 





S000 ot Stott >°. 











Just received 


from abroad 
Eighteenth Century occasion- 
al tables in Burl Walnut. 
Size: 17” wide, 13” deep, 
27” high. Limited quantity 
available. Net price, $22. 


John Guidotti Inc. 
IMVORTERS—ESTABLISHED 1910 
19 WEST 26th ST., N. Y. 
IN SAN FRANCISCO: 
JOUN C, NASON, 442 POST ST. 
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Book Reviews 


AGAIN we are glad to welcome the “Studio Year Book, 
Decorative Art—1940,” illustrating the latest developments 
in contemporary art. As the editor, C. G. Holme, remarks 
in his Foreword, “this 35th annual issue is of more than 
usual significance as it marks the close of an era—the peri- 
od between the first and second great wars of the XX 
Century.” ; 

The book displays the exteriors of several representative 
dwellings in Europe and America and then treats with the 
individual rooms of the home and their decorative elements. 
There are about 500 illustrations in all, many of which 
are in color. 

Two enlightening chapters treating with Domestic Archi- 
tecture and the Second Great War and Interior Decoration 
and Furnishings in 1939 by Howard Robertson and Mrs. 
Lovat Fraser, respectively, deserve special attention. We 
quote herewith the remarks of Mr. Robertson’s regarding 
the development of design: 

“An artist like Picasso never stands still. So why should 
the architect, the furniture designer, or even the client? 
And who is to say that one kind of development is right 
and the other wrong? The important thing is that develop- 
ment should continue.” 

That there has been a growth and development in the 
decorative arts at least up until 1940 is apparent from the 
new Studio Year Book. 

Bound in paper it sells for $3.50 and in cloth for $4.50. 


FOR THOSE who like to read, ‘I Have a Book,” by 
George and Eleanor Stewart suggests how book shelves 
or cases may be placed successfully in every room in the 
home, including the bathroom and kitchen. Everyone 
realizes the decorative value of book bindings, but this book 
tells how book shelves may be built to gain a well-balanced 
architectural effect, may be massed to fill great spaces or 
may be placed to contrast dramatically with plain surfaces. 
Pen sketches illustrate the various treatments. Published by 
George W. Stewart, it sells for 50 cents. 


WHILE THE text of “Harmony in Interiors” by Vernita 
Seeley is intended primarily for the consumer, there is 
much information in it which is useful to the decorator as 
well. Styling interiors, proportion and scale, suitability, 
color, and lighting are but a few of the subjects treated. But 
it is the illustrations which make the book particularly 
worthwhile. These comprise 300 interiors by well-known 
decorators, private individuals as well as museum rooms, 
beautifully printed and displayed. The book sells for $5.00, 
and is published by Whittlesey House. 


“OLD Furniture for Modern Rooms”’ is the title of a new 
book dealing with the selection and appropriate use of old 
furniture. Written by Edward Wenham, former editor of 
The Connoisseur, the book is not concerned with collector’s 
pieces, but rather the more usable, simple furniture adapta- 
ble to our living today. It tells where such pieces may be 
obtained, how to buy them, and at the same time points 
out that they are not necessarily expensive but in many 
cases cost less than new furniture. The individual articles 
of furniture are treated in separate chapters which are well 
illustrated with line drawings. In addition, there are chap- 
ters on “Some of the Faker’s Tricks” and ‘Modern Com- 
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panions to Old Furniture” both containing new thoughts 
on much discussed subjects, 

Published by The Studio Publications, Inc., the book is 
priced at $2.50. 


Plaster and Plastic Ornament 
(Continued from page 14) 

In the field of non-plaster composition, Louis Ross, ar- 
tist, has invented a very unique piastic. This formula con- 
sists of a silex base impervious to acids and alcohol and may 
be colored any desired tone. Moulded while it is wet, it 
may be adhered to wood, glass, metal or plaster. It will 
neither chip nor crack if laid on a firm foundation. 


History and Scenies 
(Continued from page 21) 
to be located right in the midst of the famous Maginot 
Line. During the first World War, this factory was in 
German territory but was spared by either accident or re- 
spect for its value. It is sincerely hoped that the command- 
ers of the belligerent armies will recognize their respon- 
sibility to the future in protecting the wealth of material 
located in this ancient wall paper plant. Its loss would be 
indeed irreparable. 

Of course, Zuber is not the only old wall paper factory 
in danger as the establishment of Desfosse & Karth is 
located in Paris. 

The interesting illustration shown herewith portrays the 
departure of Mr. Zuber’s son from the factory with a new 
line of papers. As this was made in 1838, the young man 
in the carriage is undoubtedly the son of the original found- 
er, for the business had only been established forty-one 
years prior. The plant in the background was an old mon- 
astery which has seen few changes. This charming and 
historic panel is printed in colors printed from wood 
blocks and is still available to decorators. 


Modern America 

(Continued from page 23) 
functional and beautifully proportioned. As Mr. Bach 
commented, such a creation could become as popular and 
fitting in the modern home as the old open timber work 
construction of England was in its heyday. 

It is obviously impossible to even give a, sketchy descrip- 
tion of the various rooms because of the limits of the 
page, and then again they should be viewed to in any way 
appreciate them. . 




















| Lloyd’s Hand Printed Wallpapers 
| fill the wants of most people. 
| Inspection and inquiries invited. 


W. H. S. LLOYD CO., INC. 


NEW YORK NEWARK 
CHICAGO BOSTON 


West Coast Distributors 
E. C. Bondy Co., Los Angeles 






































But to pick only a few of the high spots in the room 
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For Fresh Inspiration . . 





. Tomlinson’s 


Fine Collection of French, English and 


American Eighteenth 


Century Furniture. 


JOMLINSON of HIGH POINT 


New YORK—385 MADISON AVENUE 
Chicago—1776 Merchandise Mart 


Pittsburgh, 907 Penn Ave. 





Detroit, 629 Gratiot Ave. 




























HAND MADE PAPERS" 


to order in your own colors. 


Borders— 
Wall-papers— 
Scenics— 
Murals— 


VICTOR B. WARNER 
Mural-Papers 


234 West 74 St., New York City 
Sc. 4-8814 

















For the Trade: 


An __ incomparable 
display of over 300 
marble, wood—an- 
tique and reproduc 
tion—mantels to be 
seen anywhere. 
Also mantels to fit 
special require- 
ments. We _ invite 
your inspection of 
this wide range. 


De Olde 


J. 
251 EAST 33rd STR 
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THE NEW 


ENTERPRISE 


Wall Papers for 1940 
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New Sanitary Engravures 


FEATURING 30” PLASTICS AND 
GROUNDED SUNFAST WASHABLE 
20” WALLPAPERS 


tH 


Ask Your Jobber or Write Us 


ENTERPRISE WALL. 
PAPER MFG. CO. 
PENNA. — 


SOUTH LANGHORNE : 















@ Decorators are expressing themselves this way when 
referring to our beautiful new Spring line of printed and 
woven fabrics for slip covers, draperies, etc. Colorful 
fabrics that can be used individually or in correlated 
groupings, in the new and popular shades. 





New sample books on Spring Fabrics are now 
available. Write for your copy immediately, or 
better, visit our new salesrooms. 


DECORATIVE FABRICS, INC. 


Distributors—Importers 
443 FOURTH AVE. (murray HILL 3-6948-9) NEW YORK 


IIIA AVIAN 
A SEIKIRKIEKIEKEKEE =I EIS IE ee eee te teieic! 













- MEYER THREADS | 


The World’s Best 





For Upholstering 


All sizes 
and Decorating 


and colors 











Spools Soft and 
Tubes Glace Finish 
Cones Mercerized | 





| Joun C. MEYER THREAD Co. 


Lowell, Mass. 
“Samples sent if you wish them.” 
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settings—Wallace K. Harrison would have the hall of a 
country sportsman largely fashioned from plastics and 
glass with sports equipment prominently arranged together 
with a formidable array of garden tools. Gustav Jensen 
would tile the powder room with glass blocks with a 
matching block designed wall paper. 

Raymond Loewy would introduce in a room for a five 
year old plastic blocks, a porcelain stove, and a glass 
drawing board, among other things. 

Gilbert Rohde goes texture mad in a living room 
employing fur, shaggy fabrics, plaster, brick, cork and 
Parkwood. 

Donald Deskey combs plywood panels by a machine 
process to give an accentuated weathered appearance to the 
outside of a prefabricated cabin. 

Irvin L. Scott prefers to cook his outdoor supper in 
a covered terrace inspired by a porcelain panel of mytho- 
logical theme, surrounded by plastics and glass in modern 
uses, not to speak of all glass doors without metal or 
wood frames. 


And these are not all of the startling or unique innova- 
tions on display for the admiration or critical comment 
of the great American public. 


Aside from the educational value, an exhibition of this 
type is exceedingly valuable to manufacturers and decorators 
in several ways. Mr. Bach, in a recent address, emphasized 
the fact that many visionary creations and designs were pro- 
duced by various firms for this show that they would other- 
wise not attempt. First the manufacturers would not 
consider it wise to add these new things to their regular 
line as they might prove to be a failure and consequently a 
boomerang to their prestige. Secondly, many would not 
have the capital to finance these creations for their own 
exploitation. Thus many ideas have been worked out that 
would otherwise have not come to light for many years. 
Naturally this quickens the pace of contemporary decorative 
planning. 

Mr. Bach also believes that a lapse of five or six years 
between such an extensive showing is the best policy. Not 
that new things are not created each year, but there must 
be a simmering and mellowing process permitted for these 
creations, many of which are experimental. Then again 
a sufficient quantity of new materials and products must be 
developed so as to form a really interesting and provacative 
display. 

This year the cooperating committee is composed of 
twelve architects and ten designers. The leaders and mem- 





A Complete Workroom to the Trade : 


Decorators are invited through our 
workrooms at all times. Our facilities 
and experience assure complete ‘satis- 
faction and prompt service to city 
and out of town decorators. 


FURNITURE SLIP COVERS 
: UPHOLSTERY ANTIQUES RESTORED : 
: CABINET WORK FURNITURE FINISHING | 


FELDMAN BROTHERS 


| 403 East 62nd St., N. Y. REgent 4-3250 


| DRAPERIES 








bers of the groups are as follows: Ely Jacques Kahn, 
leader, Archibald Manning Brown, Walter Kantack, 
William Lescaze, Irvin L. Scott, and Walter Dorwin 
Teague; Ralph T. Walker, leader, Wallace K. Harrison, 
Gustav Jensen, and Raymond Loewy; Arthur Loomis 
Harmon, leader, Gilbert Rohde, Eugene Schoen, Leon V. 
Solon, Walter von Nessen, and Russel Wright; and 
Harvey Wiley Corbett, leader, Donald Deskey, Louis 
Skidmore, and Edward D. Stone. Armistead Fitzhugh 
assisted the committee as landscape architect and Edward 
B. Kirk as consultant on illumination. 











SPECIAL NOTICES 


Advertisements under this heading — HELP WANTED, 
POSITION WANTED, 5c a word, minimum charge $1.00; 
FOR RENT, 10c a word, minimum charge $3.00. FOR 
SALE, or BUSINESS OPPORTUNITIES, 10c a word, mini- 
mum $5.00. Advertisement set in ALL CAPITAL LETTERS, 
double above rates. BOXED ADVERTISING, $10.00 per 
inch. $17.50 two inches. Classified advertisements payable 
in advance. 




















EARNEST MAN—26, desires position with decorating firm. 

College background, completed two year Decorating course, 
some experience. Will work as apprentice, salary unimportant. 
Prefers Northern Middlewest. Address ‘‘174’’ care of IN- 
TERIOR DECORATOR. 


WANTED RESIDENT SALESMAN for Ohio and vicinity—for 
Jobber and Converter of Upholstery, Drapery, Slipcover 

fabrics, calling on Decorators, Upholsters, etc. Sales office pre- 

ferred. Address ‘‘175”’ care of INTERIOR DECORATOR. 


AVAILABLE: EXPERIENCED MAN antique buyer both in 

France G America. Capable of organizing or taking charge 
of antique department in store or shop. Best of training and 
background including own show and New York department, 
store buying. Address ‘‘176” care of INTERIOR DECORATOR. 


DRAPERY AND FLOOR COVERING DECORATORS 5S. P. 
Brown Co., operating leased departments in Midwestern cities 
require young men with thorough knowledge of commercial 
interior decorating in floor coverings and draperies. Must be 


good outside salesmen. State experience, age, salary. 432 
FOURTH AVE., NEW YORK, N. Y. 


THIRD YEAR MAN—student of Interior Decoration wishes 
position in a Southern State for the summer. Best of refer- 
ences; sketches and lectures. Address ‘177’ care of 
INTERIOR DECORATOR. 








Materials of all types for Glass 
Curtaining and light Over- 
Draperies, also Ruffled and 
Lace Curtains. 





E. C. CARTER & SON, INC. 
49 EAST 53rd ST., NEW YORK 


BOSTON CHICAGO 
420 Boylston St. 1502 Heyworth Bidg., 
LOS ANGELES PHILADELPHIA 





816 S. Figueroa St. 1600 Walnut St. 































a 
“yf FOR TILTING CONTROLS 
2 i K ON VENETIAN BLINDS 
6.) Om The simple, sure way to eliminate 
é) s “creeping” on Venetian Blinds is to 
eS 2 specify BEAD CHAIN for the tilting 
Y © controls. It can be included by the 
%) @ manufacturer at only a few cents 
S. @) extra cost. 
©) © 
2 © BEAD CHAIN?* 
) © may be used either for the entire 
I length, or it may be firmly clamped 
© ) with detachable couplings to the 
~%) © color cord and tassel you desire. It 
@) F is advertised in “House & Garden.” 
6) we 
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® | BEAD CHAIN 
2 i teem 
Tr Wy canenengestah 
ie THE BEAD CHAIN MANUFACTURING Co. 
Wri *Reg. U. S. Pat. of. 28 Mt. Grove St., Bridgeport, Conn. 














MERCERIZED COTTON THREAD 


Economical and adaptable sewing thread 


for DRAPERIES. Used on Silk, Cotton 


and other Fabrics. 


Complete line of all shades in stock. 
Send for color card and prices. 
HENRY MYER THREAD MFG. CO. 


319 W. Van Buren St. Chicago, Ill. 











REPRODUCTIONS OF 
CHANDELIERS, 
SCONCES AND LAMPS; 
ALSO PORCELAIN AND 


EXQUISITE CRYSTAL 
LIGHTING FIXTURES 4:91": 


ALSO MODERN LAMPS 


Charles ]. Weinstein & Co., Inc. 
now will be known as 


Charles J. Winston & Co., Je. 


IMPORTERS AND MAKERS 
Bistinctibe Lighting Effects 
2 WEST 47th STREET, NEW YORK 
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HAND BUUK 


A NATIONAL DIRECTORY 
OF INTERION FURNISHINGS 


(a 


ISAC 


Classifying supply sources of 
products and services especially 


for Interior Decorators. 


CLIFFORD & LAWTON, INC. 
* Kot. 1888 + 373 Fourth Ave., New York * 
$1.00 per * Two Years $1.60 « 


Publishers Murray Hill 5-1716 


Three Years $2.00 





Two hundred pages of supply 
sources classifying hundreds of 
articles shown by over a thousand 
concerns catering to the 


Decorator. 


° 
$1.00 brings it to you, Plus 
the Fall Edition when issued 
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